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FEEDING BABY. — After Leon Perrault. 



bility for representing the outward and apparent life of the 
creatures he has undertaken to paint. Those who remember his 
two pictures at the Centennial, ''On the Hills, Ptarmigan Shoot- 
ing," and '' The Anxious Mother," will not fail to bear witness to 
the thorough exactness and accuracy of their representations, 
notwithstanding the slight spice of idealization which character- 
ized the last-named picture. Other of his works, which have been 
frequently engraved, fully merit the same commendation. Of all 
his works which we have seen, however, there is none which seems 
more vigorous in style and handling, more conscientiously painted, 
or more characteristic of the artist, than ''Hard Pressed," of which 
we g\v^ an excellent engraving. It is the more remarkable that 
this picture should have been a masterpiece, for it was painted by 
the artist for his " diploma picture," a term which is applied to 
the pictures which an artist presents to the English Royal Acad- 
emy on being elected " one of the forty," in accordance with a 
custom originated, if we remember rightly, by Sir Joshua Reynolds. 



As a rule, these pictures represent the ambitious longings rather 
than the actual capabilities of the artists ; and are not, as a con- 
sequence, so valuable as they would otherwise have been. Mr. 
Ansdell's picture, however, is an exception to the rule ; being, as 
we have said, one of the best, if not the very best he has painted. 
Mr. Ansdell is now, at the age of sixty-two (he was born at Liv- 
erpool, in 1815), in the full prime of his powers. His chief honors 
have been the winning of the Paris medal in 1855, and the elec- 
tion to the Royal Academy, which took place in 1871. 



FEEDING BABY. 

It certainly can not be objected to Mr. Perrault's picture that 
it fails to tell clearly what the artist had in mind when painting 
it ; for a more thoroughly natural or characteristic group could not 
be imagined. The young mother, in all the pride of early mater- 
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THE FLOWER GIRL. — After W. Souchon. 



nity, watching with unconcealed interest every spoonful of milk 
the little one swallows ; while the child, in every lineament of its 
face and every curve of its chubby limbs, shows its relish for the 
contents of its basin. There is nothing particularly grand or par- 
ticularly new, any more than there is any straining after effect 
^.bout the picture. It is simply a natural scene, naturally and 
faithfully painted ; and in this lies its charm. In the face and 
figure of the mother we have all the characteristics of the fond 
mother hovering over her first-born, and both the figure and the 
pose are simply perfect. Mark the proud yet soft and womanly 
carriage of the head ; the slight yet plump and graceful figure — 
the correct drawing of the arms and shoulders ; the graceful atti- 
tude of the body and the anatomical accuracy with which the 
lower limbs are disposed, as revealed in the disposition of the 
drapery. Nor is the figure of the child less perfect. Every de- 
tail of both face and figure is drawn with perfect faithfulness to 
nature and a thorough understanding of the childish figure and 
childish ways. The positions of the arms and legs — especially 



of the left leg and foot — give us precisely the careless grace and 
abandon of babyhood, and could never have been painted except 
after long and careful study ; and that, it is well known, is pre- 
cisely what Mr. Perrault has given himself A pupil of Bouguereau, 
Mr. Perrault has devoted himself chiefly to the painting of genre 
pictures — much of the same style which have made his master 
so famous. Traces of Bouguereau's style can be found in the 
pupil's pictures ; and yet he is so far from being a mere copyist, 
that in all his pictures can be traced a distinct individuality which 
shows both conscientious work and independent thought as well 
as original observations of nature. Mr. Perrault is still a young 
man, but he is by no means unknown in this country. He was 
represented at Philadelphia bya^^;^r^ picture, entitled ''Repose;" 
and three of his pictures were exhibited at the Centennial Loan 
Exhibition, at the National Academy. These were : '' My Pussy," 
owned by Mr. Charles Stewart Smith ; '' ItaHan Minstrel Girl," 
from the collection of Mr. D. H. Mc Alpine ; and a portrait of a 
boy, owned by Mr. L. Turnure. 



